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The importance of extemal events is not always that which
common sense attributes to them. The historical knowledge
we have of the events that followed the composition of the
third symphony makes us see things in a different
perspective than that of Nielsen at the time of composition.

We must not forget that Nielsen bore in himself both the
capacity of expressing all that is said in his work, as well as
the very matter which brought about the musical works he
left to posterity. He was a part of mankind and thus exerted
his influence in the world like other human beings facing the
dilemma of good and evil in their lives. Nielsen implicitly
recognized in the fourth movement that all in all the work of
amanual worker is to be equally valued as the work any
other human being in the grand scheme of things. Never
had Nielsen stated the ideals of a social realist utopia so
felicitously.

Nielsen's third symphony’s universality stems indubitably
from the fact that the work addresses ageless issues of
concemn to mankind in a positive manner. For Nielsen, the
tension created by the athletic triple ime propelling the
“Sinfonia Espansiva” opening movement finds a completely
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different outcome than the general mayhem of modem
warfare that was to produce the First and Second World
Wears.

In the third symphony Nielsen the poet has spoken to us
of a possible world. It is now left to us to tame the
awakening giant heralded by the massive chords of the
symphony’s first movement, and hamess its wonderful
energy for the better of humanity.

I wish to thank the members of the Kyoto Philomusica
Orchestra for their commitment. Coming to Kyoto to make
music with the Phitomusica was always a joy for me,
whatever the effort invested in commuting to Kyoto may
have been | was always repaid a hundred times by the
wonderful efforts of the orchestra on behalf of the
COMpOSers.

Nobody could have wish for a better orchestra, who
under the inspired leadership of its first chairs truly
responded to the flow of the music and was with me at
every tum. | consider myself very fortunate to have had the
privilege of working with these fine musicians.

Yves Lafontaine
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Carl Nielsen'’s third symphony is in essence an assertion
of values. Christened “Sinfonia Espansiva” by the
composer, this symphony reflects the general state of
affairs in Nielsen's world at the time at the time of its
composition. It speaks of the awakening of a colossal giant,
and wishes to give the optimistic account of a possible
outcome.

The symphony expresses — namely in the first movement
—a strong tension, thus the name “Sinfonia Espansiva”.
This tension was probably felt by all at on the eve of the
First World War, as ethnic skimnishes were flaring up in old
continental Europe. Nielsen, like other contemporary artists,
responded to the powerful maelstrom of fate winding up the
war machine of men by means of his works.

According to Nielsen's program notes for a concert he
conducted in Copenhagen in 1927, and in which the third
symphony was featured, the above mentioned tension has
been completely eradicated by idyilic calm in the second
movement. One might add that despite Nielsen's reading of

A Y« FTFIT—IRPEDR v—17

this movement's inner nature, tensions are still there,
sometimes in the from smoldering ashes under the peace
and quiet intended in this part of the symphony. Itis
however to be noticed that the movement does endina
very peaceful mood as two humane voices vocalize freely
on the vowel “a"

According to Nielsen, the third movement is something
that cannot be characterized easily, in that good and evil
face one another without a real outcome. It is a little like
holding a mirror to a world at a loss for as to what way it
should go perhaps.

Still according to Nielsen, the fourth movementis a
straightforward answering of the incertitude of the three
preceding movements. Itis a hymn to work and the heatthy
enjoyment of daily life, a sort of general joy in being able to
participate in the work of daily living, and to see activity and
capability unfold around us.

Itis important to note that in the life of any artist, “the
extemnal events are the scum of things” to here quote Valery.
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